Malloy's Uncle Roger, a hypertext that predates afternoon. Malloy's reputation was stunted because Uncle Roger was algorithmically invisible, a factor that became increasingly important as the Web's commercial capacities matured. afternoon's endurance can be traced to its ISBN, which made afternoon easy for readers to find and united disparate stewards in preserving access to this work. Malloy's 20 programming expertise and the goodwill among hypertext authors were insufficient to protect her against sexist exclusions that, in aggregate, fostered enduring disequilibria.
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While some male pioneers of hypertext are now full professors, Malloy and other early female hypertext pioneers are adjuncts or are otherwise at a remove from the academic power base. Ironically, Judy Malloy's papers-25 13,200 items, 15.6 linear feet-are collected at Duke University's Rubenstein Library, but Judy herself still seeks sustained academic employment. This gesture is read in the context of pursuing the digital humanities 'for love' in a higher education environment that's increasingly neoliberal in its financial allegiances. was attributable to genre. Her comic piece Uncle Roger, a romp through Silicon Valley set in thenpresent day 1986, did not evince the seriousness, ambiguity, and intricate plotting that critics and other purveyors of taste associate with high art. I 40 accepted without question Robert Coover's (1992) declaration of Michael Joyce's afternoon, a story as the 'granddaddy of full-length hypertext fictions', 1 even though Malloy's Uncle Roger predates Joyce's afternoon by at least 1 year and possibly 3 years, if 45 one measures from afternoon's publication date (1990) rather than its introduction to the coterie of enthusiasts who exchanged stories authored on Hypercard and other systems.
Afternoon is a magnificent work that merits its 50 august reputation. But Rettberg traces the far-reaching implications of Joyce's reputation in her distant reading, which demonstrates that afternoon is far and away the most cited and taught work of electronic literature, three times more likely to be cited than the secondmost cited work (Patchwork Girl), and an order of magnitude above the rest. The point is, women aren't [learning to code]. And neither, for that matter, are people of color. And unless you believe (and you don't, do you?) that some biological explan-85 ation prevents us from excelling at programming, then you must see that there is a structural problem.
Posner's post about today's 'early-career women involved in digital humanities projects' represents 90 them as surmising they must learn how to code in order to mark themselves as 'a real digital humanist'. This is a Gallowayean 'repetition in particular' that remediates similar dynamics that beset female hypertext pioneers. Judy Malloy's 'cred' was established in part by being almost entirely a self-taught programmer. She ended up writing 32 UNIX shells and built in a Boolean operator ('and'). She built this authoring system so that she could perform 'live writing', a 'Homeric' experience she likens to Twitter today. Extending Posner's point about women and code, 20 even Judy's undisputed programming proficiency did not insulate her against sexism. Nor did the goodwill and respect from the other practitioners in her community. Malloy's fate to remain on the fringes of academic culture is not unique to her.
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It happened also to the other women in her cohort and many more whose names are lost to a history now inaccessible because not algorithmically visible.
6 This is a human problem without a tool solution. But it is possible that mindful use of 30 tools could ameliorate the problem this reception history discloses.
There is no villain twirling his moustache in this story. But there are cases of parallel artistic achievement that were rewarded unevenly in the academic 35 system, which over time resulted in career outcomes that bluntly reinscribe sexism's male privilege. Even in 'disembodied' code and virtual environments, sexism seems inextricable from the output such code produces. Malloy would author Uncle Roger in a browserfriendly format. By then excitement for the novelty of hypertext had given way to interest in Flash-based works. A moment had passed and with it, the power that comes from cultural currency. 'Mediated, lively' and ephemeral. Uncle Roger, a performance for a specific audience, was distributed in chunks of non-linear story weekly, and people responded occasionally with comments. It was dialogic: it changed in response to input from its audience. afternoon, by contrast, was a book-like object 5 meant to be read in solitude, like a print novel but computational: the reader wrapped in Raley's 'terminal embrace'.
These very different designs of reader experiencethe one ephemeral, the other enduring-disclose two 10 particular challenges to the formation of an electronic literature canon. First: how to catalog reading events that perform ephemerally but leave digital traces? 9 Second: how to form a canon when access to those works is constricted by bit-rot and obsolescence? Only select out, highlight and mark for historical preservation certain printed literary works, do we even think that is necessary in a field in which the material processes of production and preservation are markedly different from those of print literary cul-25 ture?' Further, one might ask along these lines: is the very idea of canonicity an artifact of print culture: an evitable and passing moment in the media specificity of literary reception? 'Access' to Homeric poetry, for example, was time based, not 'on-de-30 mand'. We are accustomed to thinking of access as perpetual, but this might be a relic of the printbased art era.
If ephemerality is one condition of electronic literary canon formation, search algorithm is its 35 'other': a tactical doppelganger whose shape is protean and whose purview is largely beyond our scrutiny except in analyzing its outputs. 'Michael Joyce' is a searched term linked forever by pagerank algorithms to 'hypertext' and 'electronic litera-40 ture'. In their talk at Digital Humanities, 2013, Anna Jobin and Frederic Kaplan asked, '[a]re Google's linguistic prostheses biased toward commercially more interesting expressions?' Evidence they presented suggests that it is. In her personal blog, 45 Jobin glosses her scholarly findings with Kaplan: autocomplete searches 'mediate between our thoughts and how we express these thought in personally' that he 'didn't walk a career path, but followed the smell of food on the wind'. Eloquently he summoned disinterested love: the passion for work so complete that-citing Mosheh ben Maimon-'whatever you do, do it only out of 20 love'. Like the male and female early hypertext pioneers working at the same cultural moment, younger McCarty and his colleagues were 'languishing on the academic periphery'. But he did it for love. 'I threw myself into it never thinking for a 25 moment that it would pay off. How wrong I was.' One wonders if, over the decades they have been impelled by the same fierce love, the women hypertext authors caught themselves thinking the opposite of McCarty: that if they threw themselves into it, 30 maybe possibly in some distant world it might pay off. That if they created multiple computational authoring systems and a scholarly book from MIT Press, as Malloy did; or a hypertext novel of the length and plot intricacy akin to Gravity's Perhaps these women thought: If I throw myself into it, maybe it will pay off.
Perhaps the early-career digital humanities female scholars think: if I learn to code, it will pay 45 off.
While the early hypertext women themselves continue to 'languish', as McCarty did all those years ago 'on academia's periphery', universities are paying healthy sums to sustain and provide 50 access to their medially fragile works in special collections at university libraries. That is, universities are making financial commitments to the women's papers, code, floppy disks, vintage machines, and ephemera, but not to the women when they need/ 55 ed it most, making art. Samuel Johnson to Lord Chesterfield:
Is not a Patron, My Lord, one who looks with unconcern on a Man struggling for Life in the water and when he has reached ground encum-60 bers him with help. The notice which you have been pleased to take of my Labours, had it been early, had been kind; but it has been delayed till I am indifferent and cannot enjoy it, till I am solitary and cannot impart it, till I am known, 
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. Representatives issued 'The Just-In-Time Professor', a report detailing contingent working conditions in higher education. Using data from the US Department of Education, it found that since 1975, the number of adjuncts has increased 300%. In all, 25 75.5% of faculty positions across departments and institutional types are contingent.
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